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Honoring the 50th anniversary of the recording of the album "Kind of Blue" and reaffirming jazz as a national treasure


Mr. Speaker, today we honor Miles Davis and his sextet, recognizing the fiftieth anniversary of the recording of the legendary album Kind of Blue.


In a Manhatten church-turned-recording studio, Miles Davis and six others, all future jazz legends – tenor saxophonist John Coltrane, alto saxophonist Julian “Cannonball” Adderley, pianists Bill Evans and Wynton Kelly, bassist Paul Chambers, and drummer Jimmy Cobb – made musical history and changed the American artistic landscape.


The album is widely considered the greatest jazz album of all time, and is number 12 on Rolling Stone Magazine’s list of the 500 greatest albums of all time.


Before Kind of Blue, Miles Davis was already experimenting with modal jazz, keeping the background tune easy and low key while the soloists played over the mode.  This is heard on the album’s first track, “Freddie Freeloader.”


The opening track, “So What,” also followed an unusual structure:  Bassist Paul Chambers began the melody, with pianist Bill Evans playing unconventional chords underneath it.  This gave the song’s opening a distinctive sound that is still recognizable today.


You can hear traces of other jazz greats in the way the musicians played.  When you hear Miles on the trumpet, you can't help but hear some of Louis Armstrong’s influence.  As you listen to John Coltrane’s beautiful notes on the tenor saxophone, traces of Lester Young’s influence come through.  


This album is also great because of the way it is structured.  Every note, in every song, has a place and purpose, fitting together harmoniously.


The music highlights each musician’s skill, not only giving us memorable solos, but laying the groundwork for the great careers that would follow for each of the sextet’s members. 


Jimmy Cobb, the sextet’s only living member, credits the album’s success to its simplicity, stemming from the album's inherent balance.


Little did the seven musicians who recorded Kind of Blue realize that what they recorded in that session would become such a milestone of musical history.  They never rehearsed any of these tracks.


In fact, Davis sketched them out only hours before the musicians met to record them.  The sense of spontaneity is very real.


But these dedicated and gifted musicians gave these sketches their full love and attention, and in so doing took their craft and the art form of jazz to new heights, and solidified it as a mainstream form of music.


The skill, work ethic, and style of this album, and the entire genre of jazz, have their origins right here in America.


Like so many great American artists and innovators before them, our great jazz musicians heard music differently, and eloquently played it for millions to hear.  They have inspired generations and helped many find their own voice.


And that is why jazz has such a special place in Americana and is revered by so many.  This wonderful art form is nothing less than a treasure that we, as Americans, can draw inspiration from and be proud of. 






